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NOT MAKING TIT

“In the Game”

COLD OPEN

FADE IN:

INT. ROOM - DIM LIGHT

An older, professional looking man in a suit sits in a chair
with a pen and pad apparently in the middle of an interview.
There is a book shelf in the background. The environment is
serious.

INTERVIEWER
And is that why you decided to
become a comedic actor?

CUT TO:

A guy in his mid-twenties, Todd, is lying in bed sitting
upright against his folded pillows. Shirtless, Todd has his
arms folded behind his head with the bed sheets covering up
to his stomach. On the wall above his head is a poster of
the band Ratt.

TODD
Well, my fish dying did have a lot
to do with it. It was that and
also because I can’t fully obtain
what some people call a “real
job”...I've literally been fired
nineteen times, four of which were
fast food restaurants...post
college. So jobs just aren’‘t my
thing.

INTERVIEWER
Why do you think that is?

TODD
I want to say heredity, but my dad
is a CEOC of a major corporation and
my mom is an astronaut. So it’'s
kind of hard for me to make that
argument. It‘s who I am, I am an
entertainer, I am a creator, I am a
comedian..and I'm serious about my
work.



Todd picks up a corn on the cob from his night stand, begins
peeling the husk and starts eating.

TODD
Some people try to say, “Todd,
you're not a comedian, comedians
get paid, they work the road,
they’re funny consistently.” Do I
work the road? No. Have I been on
Letterman? No. Have I written a
new joke in four months?
Absolutely not. But I'm still here
and I‘'m progressing. I'm not
afraid to hit an open mic at a
Polish restaurant in Brooklyn at
S5pm on a Monday and kick some ass
in front of six other comics. I am
an artist, this is my life, and T
know I'm not alone.

Todd takes another bite of the corn as we:

CUT TC BLACK:

MATIN TITLES



FADE IN:

INT. TALENT AGENT'S OFFICE - DAY

WIll WILLIAMS walks into an office and greets an agent, TOM,
at his desk.

WILL
Tom? Will Williams. I sent you my
reel a few weeks ago. Thanks so
much for agreeing to meet with me.

Tom is eating lunch at his desk.

TOM
I didn‘t. You just walked in here
unannounced on my lunch break. I'm
actually pretty annoyed right now.

CUT TO:

INTERVIEW: WILL

WILL
I've been an actor for twelve years
now. But I’ve never actually been
on a stage or in front of the
camera when it’s turned on. Then
scomeone mentioned the concept of an
“agent”. The first step in getting
work as an actor is getting an
agent. In order to get an agent
vou have to have a reel...a demo of
your work, which begs the
qguestion...how do you make a reel
if you’ve never done any work?
Kierkegaard asked the same
qguestion.

BACK TO:

INT. AGENT'S OFFICE

WILL
Well, I don’‘t want to interrupt
your lunch or anything.



TOM
(pleasant)
Don’'t worry about it...it’'s fine.

Tom gets on the speaker phone and yells at his receptionist.

TOM
Sandy, you can’'t just let any
douche bag walk in here!
(to Will)
Sorry...go ahead.

WILL
I was just wondering if you had a
chance to watch my reel?

TOM
Your name is Will Williams?

WILL
Yes.

TOM
Seriously?

WILL

Actually, my real name is Thaddeus
Smallwood. But hardly any actor
goes by his real name and I thought
Will williams would sound a bit
less...stupid.

TOM
It doesn‘t. But I do remember
watching your reel and I thought it
was pretty good considering you
just spliced together pieces of
Mickey Rourke'’s work.

Confused, then embarrassed:

WILL
I think I look like him when he was
younger.

TOM
Not enough to pull off a scene from
“Diner”.

WILL

Okay, okay...I should have known
better than that. That was clearly
a mistake.



TOM
Uhh...yes.

WILL
You think I should have gone with
Keifer Sutherland? He’'s got a
better body and I think my jawline
is more--

TOM
——Please leave right now.

WILL
Okay, perhaps another time would be
better?

TOM
Gosh, I don’t know. Pilot season
is coming up and I‘'m gonna be
really busy not following your
career.

Will gets up and exits.

INTERVIEW:

WILL (CONTINUOUS)

WILL
You can’t get down on yourself just
because some suit doesn’t know how
to handle a 12:30 walk-in at lunch
time. That’s how you make an
impression. That guy might not
sign me to his roster of clients,
but I‘1l tell you this, he will
remember me. And I‘d rather be
remembered than...signed...to an
agency...l guess. You can‘t give
up. Like my friend Sonia. She’s
0ld, I mean really old, I think
she’s like forty. But she’s still
going after the dream and I don’'t
see anything stopping her...other
than maybe cervical cancer; she’'s
had a lot of partners.

CUT TO:

CUT TO:



INTERVIEW:

SONIA

SONIA
As a female actor in her forties,
I'm constantly asking myself, “Do I
keep going? Or do I move back with
my parents?”...whco are actually in
a rest home. I keep going because
I have endurance. And it’‘s your
endurance in this business that’'s
going to make or break your
success.

INT. BEDROCM

Scnia just finished making love to a man.

INTERVIEW:

MAN
(tired)
Man, you’'re amazing. You can go on
all night, can’'t you?

SONIA
(seductive)
Oh yeah. 8o do I get the part?

MAN
No.

SONIA (CONTINUOUS)

SONIA
You have to exhaust your resources
and think, okay, who do I know that
may know someone big in the
industry like a Patrick Duffy or a
Frank Stallone? 1I’'ve had my share
of contacts that ended up being a
good lead to someone else that has
gotten me work.

CUT TO:

BACK TO:

CUT TO:



INT. HOUSE PARTY - NIGHT

People are standing around talking.

is talking to Sonia.

INTERVIEW:

GUY
...But yeah, I'm a pretty well
known producer in certain circles.
There’s a very small but
significant following of people who
like what I put out. But you
should get me some photos, we're
always looking for new mcdels.

SONIA (CONTINUOUS)

SONIA

As 1t turns out, what some people
call “modeling” others call “being
a prostitute.” 8o sometimes I have
to turn down the work because it’s
just not gocod enough for where I'm
at in my career. And sometimes you
have to consider taking work that
vou really don’t want.

INT. RESTAURANT - DAY

A fairly attractive guy

BACK TO:

CUT TO:

A guy with slicked back hair and a mustache is sitting down

at a table with an application interviewing Sonia.

MANAGER
Here at Hooters, we have a very
consistent uniform and if you want
to be part of the Hooters team,
you're required to wear the orange
dolphin shorts.

SONIA
And I‘m okay with that policy.
What I‘m not okay with is my body,
which is why I'm asking if I could
possibly wear some orange sweat
pants instead.



MANAGER
Here at Hooters, sweat pants don’t
sell beer and hot wings...nipples
do. And that’'s why--

A hot, ditzy blonde waitress, Tracy, comes over to the table
with a pad and pen.

TRACY
(flirtatious)
——Hey there fellas...how’'s it
going? I'm Tracy, I‘ll be your
server this afternoon...can I start
you off with some beers or maybe an
appetizer?

MANAGER
Tracy, here at Hooters, I'm
interviewing someone right now.
Why don’t you go find ancther table
that needs service. And do the
little shake thing when you walk
over there, you now how I like it.

The manager pats Tracy on the behind.

TRACY
Alright gqguys, I’'ll put those in for
you. Take your time with the menus
and I'11 be back in a couple
minutes.

Tracy takes the menus that they weren’t even holding away and
exits.

BACK TO:

INTERVIEW: SONIA (CONTINUOUS)

SONIA
I salid no thanks because I don‘t
let people take advantage of me.
And that comes with experience. A
lot of these young actors get
screwed over because they’ll do
anything to further their careers.
My friend Tyson is a perfect
example.

CUT TO:



INT. APARTMENT - NIGHT

Five women and one feminine-looking guy are gathered around a
living room holding hands in a circle. There is a candle lit
in the middle of them on the coffee table. The music of
“Enigma” is playing in the background. TYSON enters.

INTERVIEW:

TYSON
Sorry I'm late guys. Did I miss
the reflection?

GIRL 1
We're in the middle of mind
preparation, join us.

CUT TO:

TYSON

TYSON
In this business, I‘'ve learned that
it’s all about networking and
getting yvourself out there to be
seen with other actors. One way I
do that is by attending a focus
group that meets every Tuesday
night to talk about the TV show
“Blossom”. I'm not saying I'm
proud of it, but I cannot stop
thinking about that show. Some
people say, “Tyson, it‘s been off
the air for a decade now.” And I
say right back to them, “you don’t
know that for sure, it could still
come back.”

BACK TO:

INT. APARTMENT (CONTINUOUS)

The group is in the middle of discussing an episode.

GIRL 3
And it just made me so mad that he
hit her because she wouldn’t go to
second base with him. She’s such
an innocent girl, she’s such a pure
spirit. Why would he do that?
(tears well up)



10.

Girl 1 consoles her by putting her hand on her shoulder.
Girl 3 receives it by putting her hand on top of it.

GUY 1
Well Kristen, I think that episode
is an example of the kind of smut,
filth, misogynistic writing that is
happening in the world of
television. I mean, I know it was
ten years ago, but it’'s indicative
of how you can take something
sacred like “Blossom” and desecrate
it with one simple re-write...it’'s
disgusting!

BACK TO:

INTERVIEW: TYSON AND GROUP

GUY 1
We like to think of ourselves as
method actors studying what is
arguably the greatest piece of art
the human eye has ever seen.

GIRL 1
“Blossom” 1s about life, it’'s about
nurturing one‘s heart, it’s about
being a single dad who can’‘t get
any ass.

GIRL 2
The show is so multi-dimensional.
I don‘t think you can find any
reputable actors or directors in TV
or film that would not agree that
Joey Lawrence is the greatest
thespian of this generation.

GUY 1
Which is not to ignore the
unstoppable force known as Malik
Leyoinfs; she’s terrific. I like
to think of Blossom as a
motivational speaker that can
comment on all aspects of life.
Even life on other planets.



TYSON
Exactly, and the show is
demonstrative of the kind of
reality vou’re dealing with when
you're a black man moving from the
streets of Philly and adjusting to
life in a rich neighborhocd.

They all look at Tyson.

INTERVIEW:

GIRL 3
I think you’re thinking of a
different show.

TYSON (CONTINUOUS)

TYSON
I won't be going back there.
Honestly, I was just trying to get
one of those girls in the sack.
But either way I'm better for it
now. Now they know who I am, they
know I'm an actor, and they know I
haven’t seen one damn episode of
that show. Whatever, you cut your
losses.

Tyson pauses to think.

INTERVIEW:

TYSON (CONT)
She is hot though, I might go back
one more time.

TODD

TODD
People think there’s a lot of self
deprecation among comics and I'm
not hear to challenge that, it’'s
true...one must hate himself in
order to do stand-up.

11.

CUT TO:

CUT TO:

CUT TO:



12.

INT. TODD'S BATHROOM
Todd points to himself in the mirror.

TODD
You do not deserve life.

BACK TO:

INTERVIEW: TODD (CONTINUOUS)

TODD
But it’s not even so much that we
hate ourselves as it is we hate
each other. I can only watch so
many bad comics get half-hour
specials before encugh frustraticn
builds up that I want to go over to
HBO, put a gun in my mouth, and
spackle the wall with my brains.
But I know that’s not
realistic...there’'s no way I can
afford to buy a gun.

CUT TO:

INT. COMEDY CLUB - EVENING

Todd is finishing up his set in front of a crowd of twelve
old people. His last joke bombs.

TODD
Alright you guys have been great,
and as usual, no one talk to me
after the show.

Todd leaves the stage and is greeted in the lobby by a fellow
comic, Lenny.

LENNY
Hey Todd, good set man.

TODD
(sarcastic)
Yeah, I'm glad I did the new stuff
tonight in front of twelve dead
people.



LENNY
Probably shouldn’t have tried the
flux capacitor joke on the old
folks.

TODD
I don‘t care if you‘re fifty, how
do you not get a blatant Back To
The Future reference? They were
bored with me. I think I saw one

guy actually playing with his junk.

LENNY
0ld guys aren‘t afraid to reset
their junk in public; some day
you’ll do it too.

TODD
So if he’s jossling his bean bag
during my act. How is that a good
get then?

LENNY
Todd, I don’'t actually mean ‘good
set’ when I say it.

TODD
Of course not. You don't want me
to do well.

LENNY
No, I don’t.

TODD
We're not really pulling for each
other in this business.

LENNY
Absolutely not. I think you‘re a
hack and every positive thing I’'ve
ever said to you has been a lie.

TODD
Except for right now.

LENNY

Exactly, this is actually the first

time I’'ve ever been honest with a
comic.

TODD
Honestly, I‘'ve always lied to you
too.

13.



LENNY
And I appreciate that.

TODD
Oh yeah, you have no idea how badly
I want you to guit comedy. I
remember seeing you for the first
time and thinking, “that guy is not
funny at all.”

LENNY
What, like at an open mic?

TODD
No, you were in a deli. Just pure
intuition, I saw you grab for the
hot pockets and I was like, ‘no
way, that guys sucks.”

There’s a pause of awkward silence.

LENNY
I don’'t know why, but I really
respect you right now.

TODD
Same here, isn’t that weird?
Scomething about not playing the
phony game...it’s such a relief.

LENNY
I feel fantastic, I‘ll procbably
have a great set now that I'm
relaxed.

TODD
That’s impossible. I still think
you should quit, but I know where
you’'re coming from.

Todd pats Lenny on the back and exits.

INTERVIEW:

TODD (CONTINUOUS)

TODD
The truth is...I'm really not that
bitter. But I wouldn’t mind at all
if Lenny was burned alive in a fire
along with all his jokes.

(MORE)

14.

BACK TO:


































































